
Top.Watteau: "A Garden
Party," Munich

Left.Watteau: "Luncheon
in the Park," Berlin

Centre. Pesne: "Frederick
the Great," Berlin

''Give Us Back Our Art

Top.Watteau: "French Come¬
dians," Berlin

Right.Pesne: "EngraverSchmidt
and His Wife," Berlin

Bottom.Watteau: "Italian Comedians," Berlin
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Melody in the
City's Snarl

4Tflfe i'' fui lamentai

â necessity is the conception
!>«..-'ni Mannes has. An
inciden thai gr< w into his

;',abll.;','.iic ;> music school for
More'd people is related in "The
Idlnian'": I

r"In order to be worth1 measuring, the
..:.ope of a man's work must be incal¬
mable. 'So there : ou arel' as Henry
ime?V people ¦' re so fond of .'-.aying,
:th a delicately controlled cxultance
the elusivenes. of things in genera!,

evertheles«. e% "n the most casual
acmg of the effect of a man's work
pon the people and conditions around
iim will givr you illuminating glimpses
f his working basi?. You will very

«eon see whether be stands for autoc¬
racy or democracy, and arrive at fairiy
definite convictions as to the depth of
'.iis sympathies, the caiibrc of his gen¬
erosity, the operative soundness of his
logic and the productive value of his
relation to hin fellows. Goodness can¬
not be dealt out ¡it.o Ranne) petticoats.
It does its own administering through
»he ruediup« of outreaching thought
ftfjaataasousty shared. The'men and
women who recognize this are the mon
»ijd women whose work count?. That
is why David Mannes's idea oí music
as s fundamental necessity that mutt
.nd van be mide universa'ly available
i* bearing fruit in thousands of Amer¬
ican komes lo d»).

"In the case o' Mr. .Manne?, it is
quite safe to say that if the way had
not come to find him. he most certainlyfould have found the way; and this
.fry fact enhances, instead of mini¬
mizes, the importance of the meetingwhich gave so vital i.n impetus to his
career.
"The incident is so well known thatit would be superfluous to repent ither«, except that, like all really signifi¬cant happenings, it wears a new aspect«vpty tine it is retold. Here, then,was a bitterly ioncjy man walking¦ rather a dreary street. A violinist whof had studied abroad for years, he bad

come back to America hoping to findhis livelihood in his art; but no or¬chestra would admit him. In epite ofhis talent snd musical training, everyavenue of musical progress was barredagainst him. A little desultory fid¬dling in amusement places of the poorertort was all that he could find to do;for he was a negro.
"On this particular day, out of thebewildering snarl of city noise?, hehalf unconsciously began to untangle aIKtlo thread of melody, and found him-Self following it with growing per¬sistence till it finally led him down to ahaaement room where a small boy was.taring a violin. The look on the child»la«« and a certain instinctive breadthami freedom in the way he handledM» for, told the older musician that

% here, at least, was work that could not
be denied him. He had still the chance
to give.
"The promptness with which he went

about it proves that he would inevi¬
tably have found some one with whom
to share his all, even if he had not
chanced to go down that especial street
at that especial hour. Neither of the
two was dependent upon meeting the

j other in order to fulfill the law of his
being; the happy thing about their
finding each other was that the re¬
sponse was so fine and so complete.
The man recognized the quality of the
child's gift,, and could forget his own
broken career in developing it. The
boy felt the selflessness of the giving
and his gratitude has found slngularlj
effectual ways of expression as tht
years have gone by.
"What this one man brought to hin

he has been giving back to a¡
manv of his countrymen as possibl«
ever since. One of the many thing:
he has dene was to found a musi«
school in Xew York for colored people
where they could go in the evénin¡
after their work was done, and fin«
rest and recreation. Here it was mad
possible for them to study music unde
a wise guidance that shaped the cours
according to the conditions of thei
daily livcp, and gave them what be?
supplied each individual need.

"Th<< story of the colored washci
woman who wanted to be able to pla
'Nearer, My God, to Thee,' has b"o
so often reprinted that it ha:; lost il
original clearness of outline. It fr<' quently appears shorn of all coherent

I by ending where the real significantj begins. The requoters have dwe
upon tho pathetic stumbling of tl
toil-stiffened fingers through a dreai
found of five-finger exercises, bocaui
her teacher hud promised that,' if si
did this faithfully, she should' pis'.Nearer, My Cod, to Thee,' within
year. They have often forgotten to nc
that, when Mr. Mannes found out h«heart's desire, he gaid, 'You shall phit in a weok.'and taught her the meloi¡then and there. Hi« did not wait uni.her hand position was all that coulddosircd, or until her lingers becanelastic and supple, He sat down besi«her and showed her how to find tlmuch-bolovcd nir, phrase by phr.vj until «ho could really see the whrmelodic line shining up from the keboard and could trace it rhythmical¡'for herself. Then he talked with t! teacher. He told her to show her pup
some simple chords the next time s
(.ame. He also said, 'You have miss
an opportunity.' The toachcr «
plained that the woman had r
spoknn about playing the hymn afl
the very first, and she had no idea s
cared ho much. 'We are ht*re to ',
out Just those things,' he said. *Y
nr>» not developing a virtuoso; you i
helping a tired woman to And rest ¦
dflight.'"

«

THE French review "La Re¬
naissance de l'Art Français
et des Industries de Luxe"
publishes in a recent num¬

ber an article advocating the idea
that French treasures of art now in
German possession should be trans¬
ferred back to France as partial
payment of war reparations. The
article is written by Arsène Alex-
andre, and entitled "That Which We
Have and That Which They Have."
It reads:

"In these times when such great
and numerous economic interests
clash against each other, why
should art not raise its voice?

"It is not up to us to criticise
the work of the conferences and
the deeds and words which they
suffer to emanato to the general
public. Hut it is well within our
right to rcmnrk that up to dato
not a single word has been uttered
in behalf of martyrized, pillared
or annihilated French art. Xn
(ormal declaration has been issued
as to the legit ¡mute demands of
France (and let us add, of Bel¬
gium and, while we arc at it, of
parts of Italy), whose satisfaction,
in all justice, we ought to exact
from Germany in kind.
"However, if there is too much

delay in raising these questions,
they will flatten out; their energy
will be spent, and the Hoche, after
making as many nshheaps of cities,
palaces, museums which had boon
the joy of the universo and the
pride of France, will preserve all
his prestige and will again display
to best advantage all his artistic
attractions.
"Therefore it is our duty to take

up these grave questions. M.
Andró Maurel has spoken in those
columns with much knowledge
about the collections of the Kaiser.
We shall attempt this time, if not
to exhaust the subject, at least to
define and bring into relief all its
aspects.
"Two sets of considerations will

have to bo examined in this at¬
tempt to trace the artistic rela¬
tions between France and Ger¬
many. The one group, although
retrospective, will illumine the
future and suggest a line of con-
duet toward our aggressors. The
ether group of a more directly

i

practical bearing, «oncerns the
compensations which we have the
right to exact.
"Let us begin with the latter.

The list is too long to be given
here in its entirety. We shall
limit ourselves to a summary.

"First of all, we have to say a
few words about the righteous¬
ness of this principle of reprisals.
Tho Germans had, in the begin¬
ning of hostilities, a phrase which
they applied to every massacre,
as well as to every strategic opera¬
tion, bombardment and pillage.
'This is war.' We could now re¬
tort, in our turn, 'Krieg ist Krieg.'
But, singularly, they would fail to
understand in German that which
they pronounced in French. In
the samp manner, after they had
said, with their abominable think¬
er.'., 'might makes right,' they
would stand aghast if we now
should affirm that it does but this
time in our favor.
"But, happily for our dignity and

for world morality, we have argu¬
menta of a much higher order to
draw upon.
"M, do Dampierre, in his report

before the Commission of Artistic
Defence of the French Anti-Ger¬
manic Union, indorses the ideas
sot forth in another report sub¬
mitted by M. Henri Marcel, Ar¬
mand Dayor, André Maure! and
myself, to wit, that works of nrt
cannot be replaced by n monetary
equivalent; that only art can re-
placc art; finally, that a reprisal
on the public collections of Ger¬
many is the only reparation strict¬
ly in the same nature and on the
samo level as the damage. All this
is indisputable. The principle Lhus
being fixed, let us proceed to a
hurried survey of the French
works of art which can be seized
in Germany, outside of master¬
pieces of other schools, which also
might be demanded.

"In the Museum of Perlin there
are two Watteaus which are worth
at least as much ns those at. Pots¬
dam and the Royal Castle: Th«
French Comedians and the Italiar
Comedians. Four magnificent Pous
Fin Juno and Argus, Jupiter as i
Child, Thaethon, Renaud and Ar
mido 'the last taken from th<
Louvre In 1815); an exceptional L<
Brun: The Jabach Family; thi
delicious portrait of Marie Man

f cinl by Mlgnard; that of Desjar.-
dins, the sculptor, by Rigaud;
finally, to cut it short, excellent
pieces of Le Sueur, Pesne, Vouet,
De Troy, Lancret, Claude Lorraine,
and Clouet, as well as the portrait
of Etienne Chevalier by Jean
Foucquet.
"At the Grandducal Gallery in

! Karlsruhe there are six Chardians,
one Desportes, one Largillièrc, two

¡ Rigauds, one Valentin, two Joseph
Vernets.
"At the Munich Pinacothèque

four Claude Lorraines, one Le
Brun, four admirable Poussins,
among them Midns and Bacchus;
one Watteau, A Garden Party;
Tureniie. by Ph. de Champaignc
(this simply must be returned to
France); Vivien's Fcnelon, numer¬
ous Joseph Vernets, other rcmark-
abl«' pieces of Bourdon, Courtois,
Dughot, I.enioin.c, Le Sueur, Pesne,
Valentin, Vouet, etc.

"In Augsburg: Mlle. Mars, by
Gerard; some by S, Bourdon, Stel¬
la, Lancret, Largillièrc, Le Brun,

"In the ducal museum of Bruns¬
wick: Two beautiful Poussins;
four important Rigaud portraits;
Do Troy's Mme. de Montespan and
various other good paintings.

"In Cassel: Watteau, Oudry,
Pater, Subleyras and others are
well represented.
"In Darmstadt we find three im¬

portant Jouveneis; one Mignard,
Rigaud's Mazarin, then Delafosse,
Hubert Robert, Yan Loo, Vivien,
Santcrre, etc.

"Dresden is particularly rich,
containing among others two Lan-
crets, two ('laudes, one of the most
powerful Poussins, the Martyr¬
dom of St. Erasmus; two Wat-
teaus, two Paters, one La Tour, one

Nattier, Pesne, Sylvestre, etc.
"Lcipsic has Grcuze, Le Nain,

Prud'hôn, Girodet; Stuttgart, Cal-
lot, Courtois, Claude, Vernet;
Schwerin, Boilly, Le Nain, Le Brun,
Mignard, and thirty-seven paint¬
ings by Oudry. Here, in brief, is
the beginning, ns it. were, of the
chapter of compensations, a chap¬
ter which, to be sure, will con¬
tain sculptures, antique furniture,
manuscripts, incunabula and other
objects of art whose enumeration
we cannot undertake.

"All these works which Garmany
could not create out of her civiliza«-

tion, her sentiment, her intellect,
cannot be left to remain in a ¿placewhere their presence was sterile.
The lessons of French art, great,
among the greatest, the German
scholars have pretended to pro¬
nounce without having them, (com¬
prehended. No Americans, 'Eng¬lish, Italians or Japanese.the
most artistic races.will ever goto Germany to study those Hrench
works of art. An analogous, case
could be put forward by Belgiumin regard to Van Eyck, Rmbcns,Van Dyck. It is to France- theywill turn for the accomplishment
of their artistic education.
"Let.us now take up the .other

set of considerations mentioned at
the beginning. It may be arguedthat French art 13 doing a sort of
colonizing work for French tlaought
in Germany. This is the c:»se, as
history attests, only.when French
artists are invited to work irr'Ger-
many. 'When, however, the ¡Ger¬
mans try to draw inspiration fnom
the finished product, all that; re¬
sults is'heavy,'mournful, counter¬
feit.

"All these creations were under¬
stood just as the poetry of Ovid
was understood by the ScythiaOis.
because the result ' is a modern
Germany that glorifies in the Val¬
halla of Leipsic, the Rheirigold
Restaurant, the Avenue of Victory
and the Wertheim Department
Store in Berlin. German art (if
wo disregard two or thnee great
painters like Durer and IColbcin
and in our times Menzel) was
never anything but stubborn imita¬
tion, painful nssimilation, without
grandeur, without refined senti¬
ment. What are the German primi¬tives compared to the subtime anrl
delightful Flamands? The» rococc
edifices of Dresden have aJmost s
comic flavor. But this comit
quality is involuntary, as when f
bear is dancing gavotte.
"Oh, we shall be only too glac

to leave to Germany the creationi
of her genius.
"On the other hand, what hai

German art brought to France
Nothing except a few horrori
which to-day are estimated at thei
true value. What influence has i
exercised on us? None.
"The survey is finished. It ac

eords us the gifts of history witl
the sanction of justice/*

<iy--_

Lord Nelson's
Letters

JUST before the war a collec¬
tion of letters by Lord Nelson
to his wife was sold at Chris¬
tie's, London, for $11,000. In

these letters the beginning of Nel-
son's infatuation for Lady Hamil-

I ton was shown and the collectior
ended with a letter from Lady Nel-
son, dated December 18, 1801, con

1 taining the appeal; "Do, my dear
husband, let us live together. 1
can never be happy until such ar

" event takes place. I assure yoi
again I have but one wish in tin
world.to please you." On the en
velope of this letter was the remark
"Opened by Lord N. in mistake, bu
not read."
There has now been sold a

Sotheby's a series of nearly one hun
dred of Nelson's letters to Lad;
Hamilton, forming part of the Morri
son collection. Lord Nelson's letter:
to Lady Hamilton stai-ted with th«
arrangement of mentioning her a
"Mrs. Thomson."
This plan soon broke down. Fit

of jealousy caused him to thro\
prudence to the winds. In Feh
ruary, 1801, Nelson was beside him
self when the conquettish Emm
wrote to him that the Prince Hegen
was to dine with the Hamilton!
Several letters were furiously dis
patched, culminating in this astor
ishirig document:

. . .1 have read yo ir lette
your resolution never to tí" wl
fellow is. but. you must have him i
home. Oh, God! but you cannot,
poso, help it, an.l you cannot tura hi
out of your own house. He will sta
and sup and sit up till 4 in the mon
ins:, and the fewer that stay the bette
Oh, God! why do I live? But I do n<
blame you; it is my misfortune. fe
nobody uses me ill. I am onlybe second, or third, or 4, or to bla<
shoes, &c.
"... Knowing your dctermin«

courage ... I would have laid n
head upon the block with the axe r.
lifted and sai-i starike, if Emma do
not say to. Sir William before the f<
'low, 'My character cannot, sha
Buffer, by permitting him to visit.' Oi
I wish I had been so placed then ai

there, then my head, my distract'
head must have been off. Hush, hus

I my poor heart, keep in my breast,
calm, Emma is true! &c.

9"... Did you sit alone with t
villain for a moment? No, I will n
believe it. Oh, God! Oh. God! Ke
my senses. Do not lot the rascal i
&c.
"... I hope you will have se

Troubridge last night, and he w

probably tell you that he did not lea
me perfectly at ease. In short, wher
gave a letter for you it rushed into r
mind that in ten hours he would s
you. A flood of tears followed.it- w
too much for me to bear. I could n
help telling him what would I not ha
given to have been in his pocket."

The last (unfini&hed) letter to
Emma from Nelson.found in the
cabin of the Victory after Trafalgar
.is in the British Museum. The
last finished letter to her we re¬
member seeing fetch £1,030 at
Sotheby's fifteen years ago. The fol-»
lowing, which he wrote on March 1,
1801, will take its place among the
unrestrained examples of a man of
genius writing under the domina-
tion of a love momentarily dis¬
dainful of anything else:
"Now, ray own dear wife, for such

you are in my eyes and in the face of
heaven, I can give full Bcope to myfeelings. . . You know, my dear¬
est Emma, that there is nothing in this)
world that I would not do for us to
live together, and to have our dear
little child with us. ... I love, I
never did love anyone else, I never had

ja dear pledge of love till you gave me
one, and you, thank my God, never
gave one to anybody else. . . LetI Sir Hyde [Parker' have any glory ho
can catch.I envy him not. You, my be¬
loved Emma, and my country, are the

| two dearest objects of my fond heart, a
heart susceptible and true, only place

¡confidence in me, and you never shall
be disappointed. 1 burn all your dear
letterá, because it is right for your
cake, and I wish you would burn all
mine.they can do no good, and will
do, us both harm if any .seizure of
them, oi' the dropping even one of

I,them, would fill the mouths of, tha
world soc ii r than we intend. Kiss and
bless our near Hor ¡o, <

lie did vot know that long b*for«
she came into his life, and three
y< r even befori e firsl I
to the lady who became Lady Nel¬
son, Emma Hart was wri ing in
this impassioned strain to Charlea
Grevillt :

"To live without -you mpos ble,
love you to that degree ¿

time there b not a I p c.?on
eart i, either of loverty, hunj r, i old,

ir even to walk bai I I
d to see you. but what i

undergo."
Despite all this history prove!

that neither Emma nor anybodj
eise really intervened between Nel¬
son arrd his h "Ter of dirty, fvh un<
conscious tribut *rth-
coming in some lines composed bj
Emma herself, fren: which thi art
taken :

Silent grief and sad fort .'

(Lest 1 ne'er s/t< utd see him more¿
Fill my heart when gallant Nelsoi

Hoists Blue Peter at the fore.
Off he kipsed my !h>s a' parting
And at every' kiss he swore

Nought could force him from m\
bosom.

Save Blue Peter at the fore.
Oh-, that I might irith my Nelson

Sail the wide world o'er and o'er»
Never should I then with sorrow,
See Blue Peter at the fore."~ ¿j


